Kuéne vezbe - Andrea Palasti
Sladana Petrovi¢ Varagi¢ i Miroslav Karié¢

Andrea Palasti, od samih pocetaka svog umetnickog delovanja, fotografiju vezuje za razlicite forme
vizuelnih istrazZivanja koristeci ovaj medij kao materijalnu i konceptualnu praksu. Profesionalni angazman u
njenom slucaju vrlo ¢esto podrazumeva interdisciplinarne, kustoske i kolaborativne projekte koji se bave
raznovrsnim tematskim i problemskim sadrzajima unutar lokalnog i regionalnog drustvenog konteksta, kao i
radom sa arhivama uz primenu razlicitih izlagackih strategija i politika u prezentaciji na polju savremene
vizuelne umetnosti. Oslanjajuéi se na tradiciju konceptualistickog pristupa fotografiji, Andrea Palasati
sopstvenu poetiku zasniva na istrazivackom prakti¢nom i teorijskom radu, pri tome krecuci se u grani¢nim
podrucjima fotografskog medija i ¢esto iskoracivsi izvan njegovih granica i konvencionalne metodologije.
Projekat Ku¢ne vezbe, kao i veéi deo njene dosadasnje prakse ukljucuje saradnju sa drugim umetnicima,
ljudima iz okruZenja, ¢lanovima porodice, studentima i publikom. Oslonjena na prakse proistekle iz
dadaistickog i post-diSanovskog umetnickog aktivizma, poput Fluksusa, ovakva intermedijalna umetnicka
delovanja Palasti doprinose direktnom spajanju Zivota (svakodnevice) i umetnosti unutar definisanog
drustvenog konteksta. Kuéne vezbe, kao participativni instruction based art projekat, podrazumevaju
zadatke zasnovane na instrukcijama koje ucesnici projekta medusobno razmenjuju u vidu vizuelne
komunikacije. Prakse Fluksusa su podrazumevale intermedijalnost?, koja je, za razliku od prili¢no definisanih
praksi kao $to su mixed-media i multimedija, oznacavala neogranicenu teritoriju za eksperiment i slobodu
izbora medija i forme u skladu sa potrebama umetnika i njegove ideje. Na tragu ovakvog definisanja
intermedijalnosti, projekat Kuéne vezbe centralno mesto ustupa mediju fotografije, ali takode uvodi i manje
zastupljene medije videa, kolaZa, teksta i crteza. Bavedi se temom jedinstva umetnosti i Zivota, ovaj projekat
jasno naglasava odavno izvojevanu demokrati¢nost medija fotografije i njegovu neodvojivost od Zivota i
umetnosti. Ku¢ne vezbe tako posmatramo kao intermedijalni kolaborativni umetnicki projekat koji ukazuju
da fokus interesovanja autorke mozZemo traZziti u prostorima licne i opSte drustvene svakodnevice i njene
determinisanosti kroz Sire drustvene, politicke, ekonomske i kulturne prilike i procese.

Izlozba Kucne veZbe - Andrea Palasti

Kustosi: Miroslav Kari¢, Sladana Petrovi¢ Varagié
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Ucesnici: Sanja Andelkovi¢, Konstantin DBurickovié, Milica Jokié, Jelena Kuzmanov, Katarina Kapici¢, Mladen
Novakovi¢, Vanja Novakovi¢, Petar Mili¢, Gloria Monjov, Pendika Rac, Jelena Gajinovi¢, Ivana Cavi¢, Pera
Savin, Luka Stojanovi¢, Aleksandar Apatovi¢, Milo$ Bibi¢, Jelena Bursaé, Mladen Celjuska, Emil Corba, Nemanja
Dejanovi¢, Luka Drljan, Natalija Hajagos, Tamara Jovanov, Doroteja Lovre, Nikola Miti¢, Nemanja Mrksi¢,
Marija Rankovi¢, Natalija Rankovi¢, Tatjana Smiljani¢, Filip Funstajn, Miroslav Janjin, Zorana Matkovi¢, Bogdan
Simeunovi¢, Kristina BoZovi¢, Zorka Cirovié, BoZo lvankovié, Strahinja Jaji¢, Lidija Krnjaji¢, Dugka Miladinovi¢,
Marina Stojsi¢, Luka Zurovski, Marija Cvetkovi¢, Dugan Ivi¢, Tijana Jevri¢, Novak Pozarev, Sandra Jakovljevi¢,
Igor Siler, Una Tomasevi¢, Vasilije Vujovi¢, lvan Vuknié, Jovan Dobrijevi¢, Natasa Domazetov, Isidora Milakovic,
Anja Milivojevi¢, Jelena Misljenovié, Visnja Nedeljkov, Nina Batinica, Ivana Buc¢ko, Lenora Kapusi, Olga Mandic,
Ana Risti¢, Teodora Séepanovi¢, Nevena Silaski, Marija Stosi¢, Milica Strizovi¢, Andela Zivkovi¢, Stefan Grkovic,
Relja Milanovié, Leon Radosavljevi¢, Lidija Raleti¢, Nikola Uzelac, Danica Bi¢anié¢, Monika Sigeti + Marta, lvica i
Nada Palasti.

! Termin intermedia je jo$ 1965. godine, Fluxus-umetnik Dik Higins (Dick Higgins) oznacio kao ,polje izmedu opste
oblasti umetnickih medija i oblasti Zivotnih medija” - Dick Higgins, Intermedia, u: Something Else Newsletter |, no.1
(1966).



Home Workouts by Andrea Palasti
Sladana Petrovi¢ Varagi¢ & Miroslav Karié¢

From the very beginning of her artistic activity, Andrea Palasti has associated photography with various
forms of visual research, using the medium as the material and conceptual practice. In her case,
professional involvement often implies interdisciplinary, curatorial and collaborative projects that deal with
a variety of thematic and problem-oriented activities within the local and regional social context, as well as
work with archives, using different exhibition strategies and policies of presentation in the field of
contemporary visual art. Drawing on the tradition of conceptualist approaches to photography, Andrea
Palasti grounds her poetics on theoretical and practical research, moving in the process in border areas of
the photographic medium and often stepping beyond its borders and conventional methodology. The
project Home Workouts, just like much of her previous work, involves collaboration with other artists,
people around her, family members, students and the audience. Relied on the practices arising from the
Dadaist and post-Duchampian artistic activism, such as Fluxus, these intermedia art activities of Andrea
Palasti contribute to direct merging of life (everyday) and art within a defined social context. Home
Workouts, as a participative instruction-based art project, implies tasks based on instructions mutually
exchanged by the project participants in the form of visual communication. Fluxus practices implied
intermediality?, which — quite unlike the defined practices such as mixed-media and multimedia — pointed
to an unlimited territory for experimentation and the freedom of choice of medium and form in accordance
with the artist’s needs and idea. In line with this definition of intermediality, Andrea Palasti in her project
Home Workouts puts the medium of photography in the central place, but also introduces less common
media of video, collage, text and drawing. Addressing the theme of the unity of art and life, this project
clearly highlights the long-achieved democratic nature of the medium of photography and its inseparability
from life and art. So, we look at Home Workouts as an intermedia collaborative art project, indicating that
Andrea Palasti’s focus of interest can be found in the areas of personal and general social everyday life and
its determinateness through broader social, political, economic and cultural conditions and processes.

Exhibition Home Workouts - Andrea Palasti

Curators: Miroslav Kari¢, Sladana Petrovi¢ Varagié¢

Artget Gallery, Cultural Centre Belgrade

16 /03-20/04 /2017

Participants: Sanja Andelkovi¢, Konstantin Duri¢kovi¢, Milica Joki¢, Jelena Kuzmanov, Katarina Kapici¢, Mladen
Novakovié, Vanja Novakovi¢, Petar Mili¢, Gloria Monjov, Dendika Rac, Jelena Gajinovi¢, Ivana Cavié, Pera Savin,
Luka Stojanovi¢, Aleksandar Apatovié, Milo$ Bibi¢, Jelena Bursaé, Mladen Celjuska, Emil Corba, Nemanja
Dejanovi¢, Luka Drljan, Natalija Hajagos, Tamara Jovanov, Doroteja Lovre, Nikola Miti¢, Nemanja Mrksi¢, Marija
Rankovi¢, Natalija Rankovié, Tatjana Smiljani¢, Filip Funstajn, Miroslav Janjin, Zorana Matkovi¢, Bogdan
Simeunovi¢, Kristina BoZovi¢, Zorka Cirovié, BoZo lvankovié, Strahinja Jaji¢, Lidija Krnjaji¢, Dugka Miladinovi¢,
Marina Stojsi¢, Luka Zurovski, Marija Cvetkovi¢, Dugan Ivi¢, Tijana Jevri¢, Novak PoZarev, Sandra Jakovljevi¢, Igor
Siler, Una Tomasevi¢, Vasilije Vujovi¢, lvan Vuknié, Jovan Dobrijevi¢, Natasa Domazetov, Isidora Milakovi¢, Anja
Milivojevié, Jelena Misljenovié, Visnja Nedeljkov, Nina Batinica, Ivana Bucko, Lenora Kapusi, Olga Mandi¢, Ana
Risti¢, Teodora Séepanovié, Nevena Silagki, Marija Stosi¢, Milica Strizovi¢, Andela Zivkovié, Stefan Grkovi¢, Relja
Milanovié, Leon Radosavljevi¢, Lidija Raleti¢, Nikola Uzelac, Danica Bi¢ani¢, Monika Sigeti + Marta, lvica i Nada
Palasti.

2 Back in 1965, Fluxus artist Dick Higgins defined the term intermedia as “the field between the general area of art
media and those of life media“- Dick Higgins, Intermedia, in: Something Else Newsletter |, No.1 (1966).
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